





The Evolution of “Sarathee” 












  ทอ่นที ่1 มลีกัษณะการบรรเลงคอืการขยีต้ลอดทัง้เทีย่วโดยการตเีกบ็สะบดัสะเดาะคาบลูกคาบดอกการ
ตขียีบ้างวรรคบางตอนและการตถีา่ง
  ท่อนที ่2มีลักษณะการบรรเลงคือการตีเก็บโดยมีการใช้สำนวนกลอนที่มีความพลิกแพลงการตีรัวคาบลูก
คาบดอกและการตเีกบ็





 1. Sarathee Song Chan has its origin since the Ayudhaya Eraas when it was used to play 
accompanyingwithPleng-Charcalled“Pleng-Rueng-Saratee”with3sections.Lateritwasplayed
accompanying Khon and Lakorn. The original Sarathee Song Chan was popular until the end of King 
Rama III, Phra Pradit Paireo (Mee Duriyangkoon) extended the song into Sam Chan and sending through 
Sepa. It was very popular at that time until the age of Sarathee Tao, then it was developed as Chan Dio 
in order to sing and get. It was played since nowadays. However, it was about King Rama VI reign, 
there were specialists who played Dio (solo) Sarathee of Pee Nai, Ranad-Eak, Ranad-Tum, Khong 
Wong-yai, Khong Wong-lek, etc. 
 2.SaratheeSamChanofDio(solo)Ranad-EakisthekindofNathapProbkai(drumrhythmic
pattern) with Sam Chan and 3 sections which verse of Dio Sarathee Sam Chan of Ranad-Eak by Kru 
Natthapong Sowatara as follows: 
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  Section I: Including the playing of squeezing the whole round through gleaning beat, flipping, 
unbolting, pressing, squeezing some parts, and widen beating. 
  Section II: Including the playing of gleaning beat through changing verse, trembling beat with 
pressing, and gleaning beating. 
  Section III: Including the playing of gleaning beat through thrilling verse, swinging beat as 
pairs, trembling beat and gleaning beat at the final part as ending. 
 3.TheresearchercollectscontextofThaiclassicalmusic“Sarathee”suchasSaratheeSong




































































































เพลงเรว็ เพลงแขกตอ่ยหม้อ2ทอ่น เพลงแมม่า่ยตำขา้ว4ทอ่น เพลงปฐมสมโภช4ทอ่น
เพลงลา เพลงลา เพลงลา เพลงลา
เพลงสารถ ี2 ชัน้ 
เพลงชา้เรือ่งสารถี 
เพลงสารถ ี3 ชัน้ 
เพลงสารถชีัน้เดยีว 
(รวมครบเปน็เพลงเถา) 
เพลงสารถีมอญ ทางเดีย่วสารถ ีเถา 


















































































 ละครนอก เชน่ เรือ่งสงัขท์องตอนถอดรปู  
 ละครชาตร ีเช่นเรื่องพระสุธน-มโนราห์ตอน
เลอืกคู่





สารถ ี2 ชัน้ ทาง 
ครพูุม่ บาปยุะวาทย์ 
- - - ม - - - ล - - ซ ซ - ล - ดํ 
- - - ทฺ - - - ลฺ - ซฺ - - - ลฺ - ด 
     
สารถ ี2 ชัน้ ทางวดั
กลัยาณมติาวาส 
- - - - - ล - ล - - ซ ซ - ล - ดํ 
- - - ลฺ - - - - - ซฺ - - - ลฺ - ด 
     
สารถ ี3 ชัน้ 
-ซ-ซ -ซ-ดํ -มํรํดํ -ท-ล --ดํดํ -ร-ํซ ---- ซล-ดํ 


















 2) ซอดว้งเชน่ 
  ทางหลวงไพเราะเสยีงซอ(อุน่ดรูยชวีนิ)
  ทางครูไปล่วนเขจร











 6) ขมิ เชน่
  ทางครแูสวงอภยัวงศ์
  ทางครปูระเวชกมุทุ 
 7) ปีใ่นเชน่
  ทางพระยาเสนาะดรุยิางค์(แชม่สนุทรวาทนิ) 
  ทางหลวงประดษิฐไพเราะ(ศรศลิปบรรเลง) 
 8) ระนาดเอกเชน่
  ทางพระยาประสานดริุยศพัท์(แปลกประสานศพัท)์




  ทางครปูระสทิธิ์ถาวร 
  ทางครูบญุยงค์เกตคุง
 9) ระนาดทุม้เชน่ 
  ทางพระยาประสานดุริยศัพท์(แปลกประสาน
ศพัท์)




 10) ฆอ้งวงใหญ ่เชน่ 
  ทางพระยาประสานดรุยิศพัท์(แปลกประสานศพัท)์
  ทางพระยาเสนาะดรุยิางค์(แชม่สนุทรวาทิน) 
  ทางหลวงประดษิฐไพเราะ(ศรศิลปบรรเลง)
  ทางครเูพช็รจรรยน์าฏย์
 11) ฆอ้งวงเลก็เชน่ 
  ทางพระยาประสานดรุยิศพัท์(แปลกประสานศพัท)์
  ทางพระยาเสนาะดรุยิางค์(แชม่สนุทรวาทิน) 
  ทางหลวงประดษิฐไพเราะ(ศรศิลปบรรเลง)
 12) ฆอ้งมอญเชน่ 
  ทางครสูอนวงฆอ้ง
  ทางครสูกลแกว้เพ็ญกาศ




 14) เปยีโน เชน่ 
  ทางครสูมุติราสจุรติกลุ
  ทางพันเอกชชูาติพิทักษากร


























 1) บนัไดเสียง ฟา พบ28ครัง้
 2) บนัไดเสียง โด พบ20ครัง้













































was a Thai traditional song believably appeared 




short. However, the composer of Sarathee is 
anonymous. Most of the compositions in Ayutthaya 
period were played individually. The musicians in 
that period had grouped different compositions that 
appeared in the same tonality to form a suite. Since 
this musical culture is oral and there was no 
notation system, the main purpose of grouping the 
compositions was the tool for memorization on the 
compositions.Thesuiteiscalled“PhlengRuang”
and the first composition in the suite would be the 
title of the suite. Phleng Ruang Sarathee, which 
Sarathee is the first composition in the suite, was 
one among the others. 
 During Ayutthaya era, there was no 
evidence to indicate the development of musical 
artsingeneraland“SaratheeSong-Chant”in
particular because some evidences had not been 
documented and some had gone and been 
destroyed during the war. As a result, the art and 
culture had been interrupted for a period of time. 
The great development of musical arts obviously 
revealed in Rattanakosin period especially during 
the reign of King Rama III. Among those music 
traditions, Sarathee Song Chan was developed by 
ณPhraPraditPiroh(MeeDuriyangkoon).The
melody was extended into Sam Chan version and 
was to accompany Sepa recitation as well as 
alternatively played with vocal part. 
 When music had been much developed and 
music competition was in popularity, new techniques 
of playing and composing were created by maestros. 
Sarathee was one of the most famous melodies that 
was composed in solo form. 





consisting of three different versions of the same 
melody known as Sam Chan (extended version), 
Song Chan (medium or original version) and Chan 
Dio (diminished version) respectively) was 
prevalent, the Sarathee in Song Chan version was 
diminished to Chan Deaw version and the Sarathee 
Thao was completed its Thao form since then. 
Subsequently, the solo version of Sarathee Thao 
was also created. 
 Master Kalong Puengtongkam said that 
Master Thewaprasit Phattayakosol had composed 
the Sarathee Mon (in Mon language idiom) from 
the original Song Chan melody. Later on the 
Sarathee Mon was anonymously diminished into 
Chan Dio version. 
 Theresearcherhasclassified“Sarathee”




1. Sarathee as “Pleng-Reung” 
 Thefeatureof“Pleng-Reung”inmedium
version arranged by grouping different songs in 
thesametonalityandidiomcalled“Pook-Pleng-
Reung”.
Sarathee Song Chan 
(a medium version). 
Pleng-Char-Rueng-
Sarathee. 
Sarathee Sam Chan 
(an extended version). 
Dio (Solo) Sarathee Sam Chan 
(an extended version). 
Sarathee Chan Deaw 
(Sarathee-Thao). 




Char-Reung-Sarathee”whichare1)FineArtsDepartmentversion,2) Master Pum Bhapuyavat version and 
3)นKunlayanamittavadTempleversion.Allofthesethreeversionshavethesamestructuresbutdifferentin
the songs arrangement.  
Structure Fine Arts version 













6. Do not know the name 
in 1 sections. 














in 1 sections. 






Pleng-La Pleng-La. Pleng-La. Pleng-La. 
 The roles of Pleng-Char-Reung-Sarathee 
can be found in two manners. 
 1) The Sarathee suite, also other suites in 
the same category, is played for both entertainment 
and ceremony. Sine the suite is mostly found in 
Buddhist, royal and other ceremonies, it is usually 
misunderstood that the suite is exclusively 
performed only in ceremony, instead, it is basically 
performed for entertainment purpose. 
 2)TheSaratheeSongChanisthesource
for the composer to elaborate the Sarathee Sam 
Chan and Sarathee Chan Dio to form a complete 
Thao suite. It is also a part of Ruang and Tab 
suites. More importantly, some masters have 
concluded that the structure of Thao form is 
derived from the Ruang suite, as shown below; 
 2) Saratee as “Pleng-Tao” 
 The Sarathee Thao was composed from 
the Sarathee Song Chan in Phleng Ruang 
Sarathee. 
 Another point of issue is that most of the 
musicians usually understand that Sarathee Sam-
Chan (a slow version) starts with a particular 
motivecalled“Look-Tao”.But,generally, the
melodyofthe“Look-Tao”inSamChanversion
found in other pieces is slightly different from the 
melodyofthe“Look-Tao”inSaratheeSamChan.
Some scholars have given some observations on 
this melody that the initial motive of Sarathee Sam 
Chanisnot“Look-Tao”.So,theresearcheranalyze
วารสารศลิปกรรมศาสตร ์มหาวทิยาลัยศรนีครนิทรวโิรฒ 112
The melody is also a part of Phleng-Ruang 
Sarathee and Tab suite entitled Tup-Pleng-
Ruang-Tao-San-Pom. When the melody is 
played for theatrical performance, only the first 
two sections is played. Followings are some 
theatrical performances containing Sarathee Song 
Chan melody; 
 Lakorn Nok: Ruang-Thodroop Sungthong, 
Thao-Ramphai to foretell dream’s Chalavan 
excerption from Ruang-Kraithong, A new enemy 
excerption from Ruang-Komin Part. 
 Lakorn Chatree: Luag-koo excerption 
from Ruang-Prasuthon-Manora. 
 Lakorn Duek Dum Bun: Montha-long-
Kathom excerption from Ruang-Sungthong. 
 Lakorn Rong: Ruang-Praroung. 
 Hoon-Ka-Bok: Phitrukrangcan excerption 
from Ruang-Pra ar-phaimanee. 
 Pleng Sarathee-Mon has the melodies of 
Mon style. This song consists of Song-Chan (a 
medium version) and Chan-Dio or Pleng-Rew (a 
fast version), Nathap-Man or Mon rhythmic 
pattern. 
 Pleng-Sarathee-Mon has found that 








- - - E - - - A - - G G - A - C ’ 
- - - B , - - - A , - G , - - - A , - C 






- - - - - A - A - - G G - A - C ’ 
- - - A , - - - - - G , - - - A , - C 
     
Sarathee 
Samchant 
-G-G -G-C’ -E D C - B-A --C’C’ -D’-G ---- G A-C 
-G,-- D--C -E D C -B,-A, -C-- -D-G -E-F ---C’ 
andcomparethe“Look-Tao”ofSaratheeSong-
Chanwith that themelodyof“Look-Tao”of
Sarathee Sam-Chan. It is found that the Sarathee 
Song-chan by Master Phum Bapuyawat version and 
Kunlayanamitawad Temple version are closely 
related as shown below. 
 From the above comparison, it is obviously 
seenthattheinitialmotiveisnotthe“Look-Tao”.
 The role of playing Pleng-Sarathee-Tao is 
found in two manners: 
 1) As the entertainment source for the 
audience. 
 2)Asthebasicsourceindevelopingthe
Sarathee melody in many versions such as solo 
versions, Mon language accent and Pleng-Dio 
Sarathee (Solo version). 
 3. Sarathee as “Pleng-Gred” 
 Sarathee as Pleng-Gred has been found in 
two songs, Pleng-Sarathee-Song-Chant and 
Pleng-Sarathee-Mon. 
 Sarathee Song-Chan has three sections 
and accompanied by Nathap-Prop-Kai (a type of 
rhythmic pattern). It can be played in many 
different manners, for example, as a solely 
instrumental music or alternatively with vocal. 
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 4. Sarathee as “Pleng-Dio (Solo)” 
 These solo versions have basically been 
created from Pleng-Sarathee-Thao to fit different 
nature of the instruments. 
 The study has found that Pleng-Dio 
(solo)-Sarathee was created by different masters 
for different fourteen kinds of instruments; 
 1) Klui :  
  by Phrayaphumeesewin (Jit Jittasewee). 
  by Master Teab Konglaythong. 
 2) Saw-Dung :  
  by Luangphairoseangsor (Oun Dooraya-
cheewin). 
  by Master Pai Wanakhejon. 
 3) Saw-Au : 
  by Luangphairoseangsor (Oun Dooraya-
cheewin). 
  by Phrasunplengsuang. 
 4) Saw-Sam-Sai : 
  by Royal prince, Boriphatsukoompun 
  by Kromphranakornsawanworaphinit. 
  by Phrayaphumeesewin (Jit Jittasewee). 
  by Luangphairoseangsor (Oun Dooraya-
cheewin). 
  by Master Thewaprasit Phatthayakosol. 
 5) Ja-Khea :  
  by Master Nipa Apaiwong. 
  by Master Ratee Wisessurakan. 
 6) Kim :  
  by Master Sawaeng Apaiwong. 
  by Master Prawed Kumut. 
 7) Pi-Nai :  
  by Prayasanorduriyang (Cham Soonthon-
watin). 
  by Luongpradidphairo (Son Sillapa-
bunleng). 
 8) Ranad-Eke :  
  by Prayaprasanduriyasup (Plaek Prasansup) 
  by Prayasanorduriyang (Cham Soonthon-
watin). 
  by Luongpradidphairo (Son Sillapa-
bunleng). 
  by Jangwangtour phatthayakosol. 
  by Master Phet Junnat. 
  by Master Prasit Thawon. 
  by Master Boonyong Ketkong. 
 9) Ranad-Tum :  
  by Prayaprasanduriyasup (Plaek Prasansup) 
  by Prayasanorduriyang (Cham Soonthon-
watin). 
  by Luongpradidphairo (Son Sillapa-
bunleng). 
  by MasterPhum Bapuyawat. 
  by MasterChuer Dontrirod. 
 10)Kong-Wongyai :  
  by Prayaprasanduriyasup (Plaek Prasansup) 
  by Prayasanorduriyang (Cham Soonthon- 
watin). 
  by Luongpradidphairo (Son Sillapa-
bunleng). 
  by Master Phet Junnat style. 
 11) Kong-Wonglek :  
  by Prayaprasanduriyasup (Plaek Prasansup) 
  by Prayasanorduriyang (Cham Soonthon- 
watin). 
  by Luongpradidphairo (Son Sillapa-
bunleng). 
 12) Kong-mon : by Master Son Wongkong. 
  by Master Sakon Kaeopenkad   
 13) Clarinet :  
  by Royal prince, Boriphatsukoompun 
  by Kromphranakornsawanworaphinit. 
  by Lieuternant colonel, Wichit Hothai. 
 14) Piano : 
  by Master Sumitra Soodjaritkoon. 
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